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The Planets

Stairway to Heaven
by George L. Beke

The seven Classical “wanderers” of the sky have a special importance in Alchemy. Each planet is linked to a different metal (Sun to
gold, Moon to silver, Saturn to lead, etc.), and the planetary influences were depicted in Basil Valentine’s VITRIOL emblem, which is
shown at left.

Where did the esoteric significance of the planets come from? For that, we'd have to go back several thousand years, when the
Babylonians and the Assyrians built gigantic stepped ziggurats that led up to the abode of the gods.

By around 700 BC, we find a direct connection between the ziggurats and the planets: "The Khorsabad
example preserves clear evidence of a ramp, which spirals up its height, and of some of the different colors
with which the different stages were painted: from bottom to top, black, white, orange, blue, red, silver, and
gold — each color representing one of the planets or, in the case of silver and gold, the moon and the sun.
Seven stages, reflecting these astronomical associations, seem to have been quite typical of later ziggurats,

whether found in Assyria or Babylonia."1

George A. Barton finds such a seven-stepped ziggurat, named the Epa, described on Sumerian-era statues of
Gudea of Lagash, more than a thousand years earlier (ca 2100 BC):

“For Ningirsu, his king, Epa, a house of seven stages, to its height he built up."2

In the cuneiform drum inscriptions of Gudea (ca 2100 BC), we also find the description of such a ‘house of the
god’ with seven stages: "Gudea, in charge of building the house, placed on his head the carrying-basket for
the house, as if it were a holy crown. He laid the

foundation, set the walls on the ground. He marked out a square,

aligned the bricks with a string. He marked out a second square on the site of the temple, saying, "It is the
line-mark for a topped-off jar of 1 ban capacity (?)." He marked out a third square on the site of the temple,
saying, "It is the Anzud bird enveloping its fledgling with its wings." He marked out a fourth square on the site
of the temple, saying, "It is a panther embracing a fierce lion." He marked out a fifth square on the site of the
temple, saying, "It is the blue sky in all its splendour. "He marked out a sixth square on the site of the temple,
saying, "It is the day of supply, full of luxuriance." He marked out a seventh square on the site of the temple,

saying, "It is the E-ninnu bathing the Land with moonlight at dawn."3

Gudea’s god appears to him in a dream, and instructs him as to the form that the temple should take:
“Ningirsu stepped up to the head of the sleeper, briefly touching him: “You who are going to build it for me, ruler, you who are going to
build my house for me, Gudea, let me tell you the ominous sign for building my house, let me tell you the pure stars of heaven indicating

my regulations...” A

Gudea’s temple has seven stages, and most importantly, it's marked out according to the regulations of the
“pure stars of heaven.” It would be difficult to escape the conclusion that the ziggurats of Mesopotamia
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